
1 

 

 

 

Insightful readings of cultural contexts in the engraving of Anni Zavitzanou 

 

The new artistic “harvest” of my friend Anni Zavitzanou dating from 2009 onwards represents a well 

expected continuity in many aspects of her creative process. In a way, this continuity can be regarded as 

expected since her work conditions and personal circumstances have stayed stable and continue 

inspiring and nourishing her creativity. 

Her new works are inspired by the meticulously organised, long-distance travels that Anne 

systematically undertakes with her life-partner Fonta Zavitzano. Asia, Latin America, Africa are exotic 

destinations unreachable to most people; destinations such as Bhutan, India, Borneo, Nepal, Columbia, 

Brazil, Togo, Benin, Ruanda,  and Laos. During her travels, the artist keeps daily diaries of her 

impressions, which assume the form of drawings, sketches and photos. The imprints of her impressions 

captivate the stimuli, images, surprises and unexpected discoveries she encounters in her journeys.   

In these carnets de voyage, she distils the very sensation of the lands, landscapes, people, animals and 

nature by allowing an insightful reading of the most distinctive features of every-day life of these 

unique, exotic and diverse cultures.      

She remains faithful to her creative method, which can be summarised in the capturing of the images-

impressions, the eclectic construing of the composition, the painted rendering on the metal surface and 

the execution of the deep ink technique. 

Her means of expression reside in the “intermittent” techniques -such as the engraving and most 

recently the mosaic. Foremost, since the technique of mosaic is a time-consuming process, it can be 

equally seen as another affirmation of the aforementioned continuities. The only departure from her 

earlier works resides in the fact that after she practiced and explored all sorts of engraving techniques, 

she finally chose to concentrate on the technique of oxygraphy and partially on screen printing. In this 

way, she deviated from wood and high-relief engraving, in which she had experience in the past and 

developed a particularly, idiosyncratic style. The artist expresses herself through the use of deep ink on 

metal. Through this technique, she slowly but surely creates a polarized image to the print. In her new 

works, we can observe the integrity, confidence and evolution of her technical ingenuity. 

Her iconographic vocabulary consists of conceptual references to distinctive features of every culture, 

she comes in contact with. Through this distinctive feature she gives shape to the evading impression of 

the image, which then emerges as an eloquent testimony of her historical knowledge and her respect to 

the tradition, values and customs of the visited lands. One of the most poignant attributes of her art 

resides in this very sense of respect to the local traditions, while her focus on the details of every-day life 
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assumes an intimate undertone which far exceeds the simplistic expectations of an ethnographic 

rendering.  

Her iconographic selection and composition echo Aristotelian principles filtered through her personal 

outlook: the general-holistic overview of the lands finds balance alongside the daily and fragmented 

detail of the very same context. The iconographic synthesis constitutes the most distinctively 

idiosyncratic feature of her art.  

Let us, now, discuss the iconographic framework and devised aesthetic solutions as viewed in particular 

works. One of the most representative works of the artist from 2011 is the woman from Bhutan in deep 

reflection.  A Buddhist temple and the “eyes” of Buda lie in the background, while a seated, female 

figure ensconced in fabrics is flanked by weaving, praying flags on one side and a phallic symbol on the 

other. In this particular case, the use of individual features assumes a symbolic connotation which 

manages to construe a compound conceptual environment.  

The initial reference to the Buddhist temple alludes to the divine sphere and the spiritual world, which 

in a sense remains inaccessible to the mortals. The praying flags refer to the religious sentiment, while 

the female figure of tantric Buddhism represents the values of healing meditation and spirituality. The 

phallic symbol, on the other hand, means to denote that the contact with God is being achieved through 

pleasure. In this work Anni interprets spirituality through her very own devices. 

Another thrilling work of the artist executed in 2012 provides an insight to the concept of Indian beauty 

through the archetypes of the tiger and the woman. In the centre of the composition, two women in 

cross-legged position perform their laundry duties, while a tiger rendered at a bigger scale dominates 

the far left side of the engraving.  

In the work “Karma” which was inspired at Bhutan in 2011, two female figures- a grandmother with her 

grandchild and a young woman with a water bucket- allude to the fate of a woman through visual 

references to every-day life scenes.  In another scene from Borneo, the eclectic symbolism attested in 

her previous works is resumed under a highly amalgamative form of naturalistic, ethnographic, religious 

and historical elements. The sky is darkened by a flock of huge bats; the proboscis monkey is locally 

associated with the Dutch colonizers; two children are using an incense burner. 

A dialectic balancing between past and present emerges throughout her work. Such is the case of the 

Colombian rider from 2012 (two versions executed in green and blue ink), in which religion and tradition 

are harmonically cross-referenced. The rider in a salutation position is encircled by statuettes of pre-

Colombian deities. In the background, the entrance of a funerary tomb makes its appearance.  

Anni Zavitzanou conceives and expresses artistically whatever moves and stirs her soul. In one of her 

works from 2011 which captures an every-day life scene at Laos, she portrays Buddhist monks dressed 

in their orange attires as when queuing for food. Food is offered to them in handfuls. An elephant at the 

far right side of the composition emphasizes the sense of spirituality. The creativity of the artist and her 

ability to filter reality through her own, unique perspective allow her to visually transliterate colour in 



3 

 

different contexts; thus, the orange shade transcends from the attires of the monks to the celestial 

background.  

The same dialectic relationship between past and present is revisited at her works from Tongo and 

Benin, which are infused with repetitive motifs. These motifs bear an explicit apotropaic character and 

can be identified in the African figure with the twisted horns and the funerary statuettes. In her work 

entitled Tongo, a reference to voodoo ceremonies is being achieved through the narrative of African 

statuettes which immigrated to Brazil. The same thematic is also served at her work entitled Brazil. The 

ships and statuettes by the seashore allude to the African travellers to Brazil. 

At Nepal (close to Himalaya) Anne starts taking photos of grannies. This inner need of hers coincides 

with news she received that she would become grandmother herself for the first time. Therefore, this 

sense of “syncronicity” comes to express the very coincidence far beyond any metaphysical dimension. 

This is how her work “At the roof of the World” was created.  This work depicts two grandmothers with 

one of them setting up a tent for her grandchild.  

Finally, in her conclusive work with the four gorillas from Ruanda and the plane tree leaves, the artist 

applies a particular technique where she uses soft varnishes in the rendering of the leaves imprint. 

Through her iconographical journeys, the artist guides us to a mythical world where imagery and 

technique are being brought together through subtle chromatic transitions.  

In this recent group of works, a handful of exceptional mosaics are also included. Their iconography is 

inspired by the urban architecture of Yemen, which has been equally employed by the artist in some of 

her engravings.  Through the particular technique of mosaic, Anne pays her respects to Yemen’s 

architectural tradition.  

Anne’s means of artistic expression can be summarised in the endoscopic rendering, dynamic schematic 

compositions and symbolic references. Her works constitute insightful readings of historical, cultural and 

ethno-archaeological frameworks. Most importantly, her artistic integrity and absolute ingenuity 

attribute to these readings a deep sense of respect to cultural diversity.  
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